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ABSTRACT 


This paper presents one of the three manuscripts in Chrysantine notation, written in Greek, 
from the Cipariu fund of the Romanian Academy Library, Cluj-Napoca branch, establishing 
the typology to which it belongs — that of a kalophonikon heirmologion. Based on the 
specialized bibliography as well as on the direct comparison with the autograph manuscript 
of Gregorios Protopsaltes, we can conclude that the manuscript was probably written shortly 
after the original. Given that its typology was erroneously determined, the manuscript does 
not appear in the recent research on the kalophonikon heirmologion. 
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The study of the Oriental Manuscript 355 BAR (Biblioteca Academiei 
Romane (BAR) [The Romanian Academy Library]) (Cluj-Napoca) is part of a larger 
research project, materialized in the doctoral thesis Manuscrisele psaltice in notatie 
hrisantica, din bibliotecile clujene [The Psaltic Manuscripts in Chrysanthine Notation 
from the Cluj Libraries]. This paper aims to establish the correct typology to which 
this manuscript belongs, erroneously catalogued in previous research studies. 


1. Codicological description of the manuscript 

The Oriental Manuscript 355 (Ms. O. 355) is part of the Cipariu fund of the 
Romanian Academy Library in Cluj-Napoca. It was written in Greek, probably by a 
Greek scribe. The Gregorios Protopsaltes Archive from the Psachos collection (Athens) 


1 Cluj-Napoca, “Gheorghe Dima" Music Academy, 2016. 
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preserves a manuscript with similar contents, copied by Gregorios himself, in 18172. 
In the note on the 35? cover of Ms. O. 355, there are three dates written one below the 
other: 1817, 1818, 1819. We do not know what these data refer to or if the manuscript 
was written in those years (or in one of them). However, given the good condition 
of the manuscript, the striking similarity of content between Ms. O. 355 and 
Gregorios' manuscript, as well as the fact that the latter was the model, it is unlikely 
that Ms. O. 355 was written in the same year (1817). It was probably written in the 
first quarter of the 19% century. 

On the empty half of the first page, where the scribe obviously intended to 
write the title, there is a pencil note in the Latin alphabet: 18: / Gregorios the Cretan / 
ca. 17605. As in other Greek manuscripts kept in the Cluj branch of the Romanian 
Academy Library, this kind of vague, erroneous note also appears here. The 
manuscript is from the 19'^ century and not from the 18'^ century. As for the name, 
it was probably mistranslated from Teweytou to Gregorios, instead of Georgios. 
Georgios the Cretan is one of the authors of the heirmoi included in the manuscript 
and, at the same time, one of the teachers of Gregorios Protopsaltes, the one who 
transcribed the chants into the new notation‘. 

On the 34 cover, after the three already mentioned dates, there is a note in 
the Cyrillic (transitional) alphabet. Above the actual note there is a calculation, 
which is common in manuscripts, as well as a short text, after which the label of the 
Academy Library is totally improperly applied. 

With the exception of the covers and of the first and last sheets, which show 
traces of woodworms, the general condition of the manuscript is good. The leather 
covers, measuring 22.9x16.7 cm, were initially dark brown, but in many places the 
skin has deteriorated, giving the impression of a lighter shade. The edges are 
delimited by a border, whose four corners are marked by a floral motif (a flower 
with stem and leaves). In the middle of the cover there is a stamped cross, which at 
its four ends features the same floral motif as the one on the corners of the border. 
The 4 cover is heavily eaten by woodworms. The spine, measuring 23x2 cm, is 
divided into five segments. Each segment has in the centre the floral motif that is 
also found on the cover. The fascicles are not numbered. The string binding can be 
seen every other 5 sheets. In Ms. O. 355, it is the pages that are numbered in pencil 
and not the sheets, as is usually the case with these documents. For practical reasons, 


? http://pergamos.lib.uoa.gr/dl/navigation?pid-uoadl:110487&scheme-euDefaultView, (accessed July 10, 
2013) The "call no." is DáxeAoc B' (File B). 

3 Prof. Mihai Alin Gherman, PhD, to whom we are grateful for the information regarding the Cipariu 
fund, informed us that the handwriting belongs to Timotei Cipariu. 

^ Gregory Protopsaltes the Byzantios. His Life and His Work. http://www.ec-patr.net/en/history/gregory- 
byzantios.htm (accessed July 10, 2013). 
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we have also used this numbering. The manuscript therefore has 222 pages and 111 
sheets, respectively. 

The page mirror varies between 17.5-18x10.5-11 cm. A page contains 15 lines 
of music and text. The manuscript has many corrections: cuts (e. g. p. 35, the first 
two lines are cut), fragments to be inserted, in red ink (p. 8, line 5; p. 9, lines 3 and 5; 
where the missing fragments are to be inserted two dots are placed, also in red 
ink), etc. The manuscript was probably used at the pew. Some pages lack the 
headlines and the mode indications (p. 1, p. 161). 

The paper is of good quality and contains pontuseaux and vergeurs5, as well 
as watermark. More exactly, there are three watermarks appearing on various sheets 
of the manuscript: a group of initials - VF6 and two animal figures — a feline (cat) 
with a crown and a lion. The most common figure is the feline, then the initials, while 
the lion appears only once. Each of these watermarks appears halved on the sheet. 
We have overlapped these halves in an attempt to reconstruct the original 
watermark in its entirety (Figure 1). Although we did not manage to identify the 
origin of these watermarks in the specialized catalogues’, the work on similar 
manuscripts (where there is a bibliography in this regard) leads us to believe that 
the paper is Italian. 


P. 75; p. 11 P. 175; p. 169 P. 59; p. 67 
Figure 1. Watermarks 


5 However, the sheet is cut in an opposite direction than usual, with the verticals being arranged 
horizontally (vergeurs) and vice versa. 

5 We have found a very similar watermark containing these initials in Salzburg (Dom-Musikarchiv, 
Archiv der Erzdiózese, call no. 163), in a series of musical manuscripts containing works by composer 
Luigi Gatti (1740-1817). See http://memoryofpaper.oeaw.ac.at/aes/aes.php?Nummer=163 (accessed 
February 9, 2016). 

7 The Briquet catalogues are not relevant for the 19t century manuscripts. See Bernstein. The Memory of 
Paper — http://www.memoryofpaper.eu:8080/BernsteinPortal/appl start.dispf (accessed February 9, 
2016). 
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There are no actual ornaments in this manuscript, the only exception being 
the initials. The writing is neat, and the initials are beautifully though simply 
decorated. The first chant (p. 1) and the one on p. 161 have slightly more ornate 
initials than in the other cases. Otherwise, the scribe limits himself to minimal 
emphases of the initials. 


P.1 P. 161 P. 72 P. 136 P. 78 P. 79 


Figure 2. Ornate initials 


The scribe, as in many other cases, is anonymous. However, we can say 
about him that he is pedantic - the appearance of the entire manuscript is very neat 
and somewhat “conservative”. This can be seen from the way he copied the titles 
from Gregorios' autograph manuscript, compared to other similar manuscripts from 
that period, where other scribes sometimes intervene with explanations. In the text 
of some of the chants, the initials are missing. 


2. Typology 
In his book Cultura muzicală de tradiție bizantină [The Musical Culture of 


Byzantine Tradition], Fr. Petru Stanciu, PhD states that this manuscript is one of the 
few of its kind preserved in Cluj on which the famous researcher Gheorghe Ciobanu 
did not make any comments. In the opinion of Fr. Petru Stanciu, that would be the 
reason why ,,unauthorized persons have catalogued this manuscript in one way or 
another"?, while the lack of title „determined its registration under one title or 
another".'? He probably refers both to the aforementioned note on p. 1!!, and to the 


8 Cluj, Editura Renasterea, 2010. 

? [bidem, p. 99. 

10 [bidem, p. 99. 

11 The note probably belongs to Cipariu; see footnote 3 of this paper. 
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previous ,superficial research? performed on this manuscript. Thus, another 
researcher from Cluj, Fr. Vasile Stanciu, Professor, PhD, only mentions the 
manuscripts from Cluj, referring to Ms. O. 355 as a Theotokarion - part 1 and 
Terirems — part 235. 

Confessing to have read and translated this manuscript page by page", 
Fr. Petru Stanciu concludes that the manuscript is a Catavasier-Kratimatar [Book of 
Katavasias-Kratematarion]'>. However, Ms. O. 355 pertains to a different typology. 

We believe that the error made by the two above researchers consists in the 
fact that neither of them looked for the model based on which this manuscript was 
written. At the same time, both are correct to a certain extent in determining the 
typology based on the preponderance of certain types of chants included in the 
manuscript. Both the chants dedicated to the Mother of God - which determined 
Fr. Vasile Stanciu to categorize the manuscript as a Theotokarion, and the katavasiae 
and kratemata!$ after which Fr. Petru Stanciu called this manuscript a Catavasier- 
Kratimatar [Book of Katavasias-Kratematarion] (while in another place suggesting 
that it also resembles an Irmologhion syntomon [Syntomon Heirmologion]"), are 
representative chants for this manuscript. The correct typology, however, is that of 
a kalophonikon heirmologion, whereas the model is the autograph manuscript of one 
of the three teachers of the 1814 Reformation — Gregorios Protopsaltes (figure 3). The 
original manuscript can be found in the Psachos collection'’, in Athens. This 
manuscript, entitled Kalophonikon Heirmologion??, is described in detail (with titles 
and incipits of each page), in Greek, English and French, and can be accessed on- 


12 Petru Stanciu, op. cit., p. 99, note 230. 

13 Vasile Stanciu, Muzica bisericească ortodoxă din Transilvania [The Orthodox Church Music from 
Transylvania], Cluj-Napoca, Editura Presa Universitará, 1996, p. 35; Petru Stanciu, op. cit., p. 99, note 232. 
14 Petru Stanciu, op. cit., p. 99. 

15 [bidem, p. 100. 

16 Kratema - a type of chant (or section within a chant - author's note), belonging to the papadic style, 
composed, in the old music, of melodies sung on meaningless syllables, such as: to-te-to; te-ri-re; te-ri-re- 
rem etc. Given that the syllables te-ri-rem are frequently used, the chants written in this form are sometimes 
called terirems or teretisms, from the Greek tegetiopdc [teretismos] or tegétioua [teretisma], meaning 
melodic ornament. Thus, are written the Polyeleos, the Cherubic hymns, the Communion hymns etc. 
(Dictionar de termeni muzicali [Dictionary of Musical Terms], coord. Gheorghe Firca, Editura 
Enciclopedicá, Bucharest, 2008, p. 150). 

17 Petru Stanciu, op. cit., 102. 

18 Turjua Movcucov Lrovõov - E0vixó xat Kartoditoteiakd HHaveraovi]uto AO0rvov. 

19 To KaAoqcovikóv EtpuoAóytov ev w neotéxovtat Aravazec ot ueAonou]Oévxec xaAoqovikoí cuoi 
ELS TAG TAQEADOVOAS xoeíc EKATOVTAETNOLOAS NAQA ÖIAPÓQWV EKKANOLAGTLKWV LOVOLKODLOATKAAWV. 
E&nyn0évxec Taga tov povoucoóibackáAov l'onyooíov tov AayTadagiov, Kata THY rtagáóoctv 
Tléteov Aaumadagtov xat Tétgov tov BuCavttov. Ett dé KQATHUATA KATA tovc OKTW rjxovc AVIKOVTA 
EKAOTHW epo £v W dei PaAAEOOaL. AvOoAoyíac vópoc E' mag! euov T'oryoo(ov AauTadagiov tov Kat 
e€nyntov. Ev KwvotavttvourodAet 1817 Kata inva Angíiov. (From the end of the title we learn that 
the Kalophonikon Heirmologion had been thought of as the fifth volume of an Anthology). 
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line?, The resemblance between Gregorios' manuscript, preserved in Athens, and 
Ms. O. 355, kept in Cluj, is remarkable. 


Figure 3. Kalophonikon Heirmologion, Gregorios Protopsaltes, 1817, title page?! 


The Kalophonikon Heirmologion "translated" by Gregorios into the New 
Method (the New System) was also the model used by Macarie the Hieromonk in 
compiling the Romanian version of this typology (1833)22: 


20 See note 2 of this paper. 

21 We have reproduced this image with the consent of Flora Kritikou (2016) (Associate Professor of 
Byzantine Musicology, National and Kapodistrian University, Athens), to whom we are hereby very 
grateful. 

22 Ms. Rom. 1685 BAR; as can be seen, the title is exactly like that of Gregorios Protopsaltes, Kalophonikon 
Heirmologion. So, the typology was very clear already at that time. 
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Figure 4. Ms. Rom. 1685 BAR (Bucharest), Macarie the Hieromonk, 
Kalophonikon Heirmologion, 1833 


In the thesis entitled To Kadopwvixov  EipuoAóyiv? [Kalophonikon 
Heirmologion], Grammenos Karanos analyses the subject of the kalophonikon 
heirmologion, clarifying important aspects related to the history of that typology. 
The kalophonic heirmologic genre% was cultivated by the Greek Orthodox composers 
throughout the Ottoman Empire between the 17*^ and 19% centuries?*. The roots of 


23 Teaupévoc Kaoéávoc [Grammenos Karanos], To KaAoqovikóv EipuoAóyiov (doctoral thesis), 
Iaveruotriuo A01vov, A0ńvar 2011. 

24 We are not debating the genre-style controversy here. The term heirmologic genre belongs to Karanos, 
the author of the thesis under discussion. 

25 Grammenos Karanos, op. cit., p. 600. 
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this genre lie in the chants called mathemata and are related to the kalophonic style, 
developed between the 14*^ and the 15'^ centuries. A clearer lineage can be seen in 
the melismatic heirmoi with a kratema (terirem), composed by the Patriarch of 
Constantinople Theophanes Karykes, as well as by certain Cretan composers of the 
end of the 16^ century”. Certain factors related to ceremonial music?! contributed to 
the consolidation of the new genre, reflected in the festive hymns sung at banquets 
and festivities, along with the mutual influences between the Greek (Byzantine) 
church music and the secular music of the multicultural Ottoman Empire?. Also, at 
the beginning of the 17 century, there was a preference for more ornate adaptations 
of the katavasias of the canons. The piece H xáguvoc, Lwthp, eópooíCeto [The 
Furnace Was Bedewed, O Savior] in the 1* mode, composed by Arsenios 
Vatopedinos, is considered to be the first kalophonic heirmos in history.°° 

In a first stage, this type of chants appeared in manuscripts with mixed 
content, such as the papadikes or anthologies, usually in their final part. The second 
half of the 18 century witnessed the appearance of specific collections carrying the 
name of the new genre — kalophonikon heirmologion. The oldest manuscript of this 
genre known to date? is Ms. Iviron 1157, compiled by Ioannes Trapezountios, 
protopsaltes of the Great Church of Christ in Constantinople, in 17699. 

The liturgical texts? to which the kalophonic heirmoi are composed are, as 
a rule, heirmoi or troparia derived from canons, but also hymns dedicated to the 
Mother of God*4. Composers also frequently used hymns describing the story of the 
three youths from the Old Testament who rebelled against Nebuchadnezzar 
(Daniel 3: 1-30y*. 


?6 [bidem, p. 600. 

27 Ibidem, pp. 600-601. 

28 Grammenos Karanos uses the term “para-liturgical music". 

?? Grammenos Karanos, op. cit., p. 601. 

30 Ibidem, p. 601; it is with this composition that the Kalophonikon Heirmologion in Chrysanthine notation 
composed by Gregorios Protopsaltes also begins and, as we shall see, so does Ms. O. 355 BAR, Cluj branch, 
which is a faithful copy of Gregorios' autograph manuscript. 

31 It is the kalophonikon heirmologion, as a standalone typology, comprising solely kalophonic heirmoi 
(and kratemata). 

32 Grammenos Karanos, op. cit., p. 601. 

33 Or para-liturgical, as Karanos calls them. 

34 Karanos makes a detailed analysis of these texts, dividing the kalophonic heirmoi into categories, 
according to the hymnographic species to which they belong; Grammenos Karanos, op. cit., pp. 385-388, 
apud Cernatescu Catalin, Tradiția muzicală a irmoaselor calofonice de limba română între secolele XVIII si XXI 
[The Musical Tradition of the Romanian-Language Kalophonic Heirmoi Between the 18'^ and 
21st Centuries], Editura Universitátii Nationale de Muzica, Bucharest, 2021. 

35 Karanos believes that they should be interpreted in the context of the Greeks’ pre-revolutionary 
movement against the Turkish rule (op. cit., p. 602). 
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In 1817, Gregorios Protopsaltes (the Levite), who at the time was still a 
lampadarios, transcribed 87 of the most popular kalophonic heirmoi into 
Chrysanthine notation. The result is the above mentioned autograph manuscript 
from the Psachos collection. The manuscript in the new notation was then copied, 
one of these copies being Ms. O. 355, preserved at the Romanian Academy Library 
in Cluj. 

In 1833, Macarie the Hieromonk translated these chants into Romanian. The 
aforementioned Ms. rom. 1685 BAR was written at the Neamt Monastery, 
comprising 120 heirmoi with beautiful verses ("frumos viersuitoare", as the author 
calls them). Macarie added his own compositions to the heirmoi translated from 
Greek and adapted to the Romanian language*?, thus creating “the most extensive 
codex of this kind in the Christian East’. 

In 1835, in Constantinople, the printed Greek version of the kalophonikon 
heirmologion transcribed by Gregorios was published under the supervision of 
Theodor Fokeos. 

In conclusion, the typology of the kalophonikon heirmologion was already 
well defined in the first half of the 19* century. 


36 Ibidem, p. 602. 

37 Catalin Cernátescu, who has conducted an extensive research on typology, states that the manuscript 
of Gregorios Protopsaltes was also intensely copied in the Romanian Principalities; op. cit., p. 176. 

38 Ms. 4412 BAR (Psaltichie [Psaltic Music Book], Macarie the Hieromonk autograph, Neamt Monastery, 
1833), contains part of the sketches of Macarie's translations, more precisely 81 kalophonic heirmoi out of 
the 87 included in the Kalophonikon Heirmologion compiled by Gregorios Protopsaltes, along with two 
personal compositions. See Cátálin Cernátescu, op. cit., pp. 176-185. 

39 Catalin Cernátescu, op. cit., p. 194. 


Musicology Papers, XXXVI/1, 2021 
68 


Melania-Elena Nagy 
The Oriental Manuscript 355 from the Romanian Academy Library, Cluj-Napoca (Ms. O. 355) 


EIPMOAOTION 
KAAO®ONIKON 


MEAONOIHGEN MAPA AIA®OPQN IIOIIHTON 


IIAAAIQN TE KAI NEON ATAASKAAON 


META*PAXOEN AE EIZ THN NEAN THX MOYLIKHS ME@OSON 


Kat perk ning Eotperelag Qtop99)51y nap 720 vig ray 
Tptày AtdackoAcy tis ón9i(cug MeScdou 


PLPHIOPIOY IIPOTOWAATOY 
THX TOY XPIZTOY MELAAHX EKKAHXIAX. 
NYN MIPQTON EKAOeEN EIX TYIION 


HAPA 


OEOAQPOY II. IIAPAXZKOY DOKEOS. 


Engacta toI aitst , Avalójxot Jè rod re iQícu 


Kol tõy Q$Oopeízov Luvdpepntdy. 


EN KONXTANTINOYIIOAET. 


Ex -9s Tumeypaeíac Kogpzu 


Ei; lF'eAaráv, 


ae. 1935- 
Figure 5. Heirmologion Kalophonikon, Constantinople, 1835 


3. Title, authors (composers) 

The first page of the manuscript is also the first page containing music. The 
top half of the page is empty and is certainly intended for the title. As we have seen, 
in terms of content, the manuscript is a kalophonikon heirmologion. We can 
therefore suspect that the title that the scribe intended to give would have been 
similar or, even more likely, identical to those that accompany these typologies: 
EtQuUOAGYLOV TO KAAOPWVLKOV EV GW TLEQLEXOVTAL NÁVTEG OL KAADPWVLKOL ELQuOL. O 
e óAovOoc eueAonoujOr| TAEa Aooevíov TOV LLLKQOU, xoc a’ na.*! (Heirmologion 
kalophonikon that includes all the kalophonic heirmoi. The following one composed by 
Arsenios Mikros, 1* mode, pa). The second sentence refers to the first chant of this 
heirmologion and usually occurs in the same rubric as the title. Sometimes, the title 
also appears on the previous page, along with other details about the author, the 
place and the reason why they were written etc. 


40 Usually, the scribe would first write the neumes and the text in black ink. As proof stand the pages that 
lack initials or martyria, which are very common in such manuscripts. 

^! That formulation can be found both in Gregorios' autograph manuscript and in another kalophonikon 
heirmologion from the same Psachos collection — Kalophonikon Eirmologion, file 5, sub-file 128, 19 century 
— http://openarchives.ekt.gr/visit/161389 (accessed July 10, 2013). 
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The title of the second part of the manuscript, the one containing the 
kratemata of the heirmoi, is also missing. In the manuscript of Gregorios 
Protopsaltes from the Psachos collection, the title is as follows: Keatyyata kac 
xov HEAoTIOINVEVTA TAQA TWV VEWTÉQWV HOVOIKWV OlDXOKÓAÀcV. ÉVEKA TWV 
KaAoqcovikov Eigquav. To nagóv Iwavvov mewtopaAtov, ńxos a' Ke (Kratemata 
in all the modes, for the kalophonic heirmoi, created by the newest music teachers. This one 
by Ioannes Protopsaltes, 1* mode, ke). 

The composers of the heirmoi and kratemata included in Ms. O. 355 are: 
Petros Bereketis (41 heirmoi*), Balasios the Priest (23 heirmoi), Petros Lampadarios 
the Peloponnesian (1 heirmos, 6 kratemata), Georgios the Cretan (1 heirmos, 
2 kratemata, 3 epiphonemas^), Germanos Neon Patron (6 heirmoi), loannes 
Protopsaltes (1 heirmos, 5 kratemata), Meletios of Sinai (the Old) (2 heirmoi, 
1 kratema), Protopsaltis Panagiotis Halatzoglou (1 heirmos, 2 kratemata), Daniel 
Protopsaltes (1 heirmos, 2 kratemata), Jacob Protopsaltis (1 heirmos, 1 kratema, 
lepiphonema), Demetrios Domestikos (2 heirmoi) Athanasius, Patriarch of 
Jerusalem (2 heirmoi) Damian Domestikos (2 heirmoi) Arsenios Mikros 
(1 heirmos), Gregorios Lampadarios (later Protopsaltes) (1 kratema). There are also 
three anonymous chants (one heirmos and two kratemata) in the selection made by 
Gregorios, taken over also by the scribe of manuscript O. 355. 


4. The contents of the manuscript: 

The manuscript is divided into two sections, with the former containing the 
heirmoi proper, while the latter, the kratemata. There are 87 heirmoi and only 
21 kratemata, to which 4 epiphonemas are added. In total, the manuscript contains 
112 chants: 

I. Kalophonic heirmoi (epiphonemas^) 
1st Mode - pp. 1- 40 (28 chants) 
2nd Mode - pp. 41-48 (4 chants) 
3'4 Mode - pp. 48 - 64 (9 chants) 
4th Mode — pp. 64- 90 (14 chants) 
5th Mode - pp. 90-104 (6 chants) 
6'^ Mode - pp. 104-113 (6 chants) 


DO) ge Ue hori 


42 The last sentence refers to the first kratema of the series. 

4 [t is said that the nickname Bereketis (Bereket) is derived precisely from the impressive number of 
heirmoi - the anecdote is told on the website of the ecumenical patriarchate — Peter Bereketis. His Life and 
His Work — http://www.ec-patr.net/en/history/petros-bereketis.htm (accessed July 10, 2013). 

44 The epiphonema is a shorter heirmos, with a similar melody to that of the homonymous kalophonic 
heirmos, sung after the kratema (like a musical conclusion). 


45 The epiphonemas are few in number - four in total. Three of them are interspersed among the heirmoi, 
whereas the last one is placed at the end of the series of kratemata, unnumbered. 
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7. 7* Mode - pp. 113-126 (4 chants) 

8. 8h Mode - pp. 126-159 (19 chants) 
II. Kratemata (epiphonemas) 
1st Mode - pp. 161-178 (6 chants) 
2nd Mode - pp. 178-183 (2 chants) 
3'4 Mode - pp. 183- 188 (1 chant) 
4th Mode — pp. 189-195 (3 chants) 
5th Mode - pp. 195-199 (2 chants) 
6'^ Mode - pp. 199- 202 (1 chant) 
7* Mode - pp. 202-214 (3 chants) 
8'^^ Mode - pp. 214-222 (4 chants) 


9o TW ON UT Wes COCA Li 


Both the heirmoi and the kratemata are arranged in the order of the modes, 
in two separate series. The chants are numbered within each series, with Greek 
numbers/letters. The scribe kept this numbering, just like in the original manuscript 
of Gregorios Protopsaltes. This numbering no longer exists in the printed version. 
However, unlike in the autograph manuscript, the scribe of manuscript O. 355 
dropped out, for unknown reasons, the last 2 kratemata, namely those belonging to 
Chourmouzios the Chartophylax. 

The first part is clearly dominated by the heirmoi of two composers - Petros 
Bereketis and Balasios the Priest. Bereketis' heirmoi are grouped in a section that 
begins with a relatively long title, in which the names under which Petros Byzantios 
is known - Bereketis and Melodos are also specified: ot Tlagdvtec eiwppuoí 
acuatotovicOnoav naga Tlétgov BuCavtiou tov Aeyouévov kat Mregekétov o 
av1óc Õe xat yEAwÕÓG KaAEttat (p. 17). This title is identical to that of Gregorios’ 
manuscript. 

A characteristic of the kalophonic heirmoi is that many of the chants have 
interspersed fragments in which the initial tempo changes over smaller or larger 
portions. Chrysanthos mentions this in The Great Theoretikon: In this type of melos it is 
normal to change the tempo more often, [...] to expand the melos as I have mentioned'6, 


^6 By means of psaltic music specific techniques: restatement, repetition (these two refer to techniques of 
using melodic formulas - the theseis), relevant emphasis of certain words in the text (high-pitched notes 
for words like sky, height, mountain, low-pitched notes for words suggesting the opposite — hell, earth, 
abyss), alteration (of genus — from diatonic to chromatic or enharmonic and vice versa; of mode; of the 
system/scale — from the diapason to the pentachord or the tetrachord and vice versa; of the ethos of the 
melody/melopoeia), restitution (composing specific cadences for each ending of the text's phrases). 
Chrysanthos speaks at length about all these techniques in paragraphs 418-423 of his Theoretikon — 
Chrysantos of Madytos, Great Theory of Music, translated by Katy Romanou, The Axion Estin Foundation, 
New Rochelle, New York, 2010, pp. 188-189. 
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rarely, to use the phtorals and accelerate the tempo of the melody from the high-pitched notes 
to the low-pitched ones and vice versa;*. 

One of the most unique examples of this kind in Ms. O. 355 is the heirmos 25, 
Lovéxouar návtoðev dSetve@v [Surrounded I Am from All Sides], p. 35, in the 
1st Mode, belonging to Petros Bereketis, the master of this genre. Compared to other 
kalophonic heirmoi, it is very long (three pages, compared to about one page in the 
case of other heirmoi). There are eight tempo changes in all, some over very small 
portions‘’, with a preference for certain formulas or combinations of formulas? in 
the first and last part of the heirmos. In the middle part of the heirmos there are no 
tempo changes, melodic inflections or small modulations. 


Figure 6. Ms. O. 355, BAR Cj, p. 35, Evvéxouaut návtoðev ðewov 


47 Chrysanthos of Madytos, op. cit., p. 191. 
48 Similar to the accelerando in Western music. 
^ See Figure 6. 
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Another characteristic feature of the kalophonic heirmoi are the epiphonemas. 
Chrysanthos also writes about them in his Theoretikon: 


The heirmos is followed by a kratema whose melody has similarities with 
that of the heirmos and whose tempo is twice as fast. As the text of the 
kratema is meaningless, the melody should have the ability to inspire the 
listener with certain feelings (which the composer intends to express). After 
the kratema comes the epiphonema, which is a heirmos whose melody is 
similar, to some degree, to the previous one, but shorter®°. (our emphasis) 


In Ms. O. 355 (as well as in the autograph manuscript and in the printed 
version) there are four such epiphonemas, two in the 1st mode, one in the 2^? mode 
and one in plagal 4'^ mode (8*^). The ones in the 1* and 274 modes are placed after 
the heirmoi of the 1* and 2*4 mode, respectively, specifying each time, in the 
corresponding rubrics, the fact that the kratemata, which should be sung after the 
heirmoi and before the epiphonemas, are written subsequently, in a separate series, 
intended only for them: To de Koátnua &yoáqr] óruc0ev ev TH xcv KeatnUdatwv 
ceipá. — p. 39 (To koátnuá xov eyoáqr) óruo0ev EV TH TWV KQEATNUATWV TELQA — 
p. 40; To koátnuá xov eorjueuoOr, óruoOev ev TH CELQA twv KEATHUATWV - p. 47). 
The only exception is the epiphonema in plagal 4*'^ mode, placed at the end of the 
manuscript, after the kratemata. 

Interesting, though not unusual, is also the positioning of the legetos within 
the 2» mode, called diatonic second mode, "also called legetos" — ńxos óeotegoc 
dtatovikds tot Aéyexoc; 11xoc B' Statovucdc, óoic Kat Aéyexoc kadeitar (p. 42). 
Most often this mode is considered as the 4t mode?!, or "affiliated" to the 4^ mode®2. 
G. Konstantinou also calls it „the plagal of the diatonic second mode"*, while also 
mentioning that in certain compositions (particularly in the kalophonic style — 
kratemata, kalophonic heirmoi etc.), it was called Diatonic Second Mode*. This is 
also the case of the two kalophonic heirmoi and of the epiphonema in the 2^? mode 
from the Kalophonikon Heirmologion transcribed by Gregorios Protopsaltes. 
In Ms. O. 355 these are found at pp. 42-47. In the second aforementioned 
kalophonikon heirmologion from the Psachos collection®, the (anonymous) scribe 


50 Chrysanthos of Madytos, op. cit., p. 191, S. 428. 

51 Ibidem, p. 161. 

52 Georgios N. Konstantinou, Teoria si practica muzicii bisericesti [The Theory and Practice of Church Music], 
vol. I, 2^4 Edition revised and expanded, Asociația Culturală Byzantion [Byzantion Cultural Association], 
Iasi, 2012, p. 156. 

5 Ibidem, p. 156. 

54 [bidem, p. 156, note 108. 

55 Kalophonikon Eirmologion, file 5, sub-file 128, 19'^ Century — http://openarchives.ekt.gr/visit/161389. See 
note 41 of this paper. 
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makes a clarification in one of the rubrics, regarding this 2^4 mode legetos, which in 
the autograph manuscript from the same collection, as well as in Ms. O. 355, does 
not exist: ,|xoc Bov ótavovucóc óv xat Aéyexov ovóuacav ov TaAatot” [the diatonic 
second mode/vou, which the ancients also called legetos]. So, this mode was called 
legetos, especially by the ancients. 


Figure 7. Ms. O. 355 BAR, Cluj-Napoca, pp. 55, 58 


In the 34 mode there is a heirmos containing a terirem with a change of 
tempo (p. 55), (figure 7). The composer is Ioannes Trapezountios, or "Ioannes 
Protopsaltes of the Great Church", as he is called in the rubric preceding the chant. 
This heirmos represents a peculiarity within this repertoire, being the only heirmos 
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that has a terirem interspersed in the text and not after it. This is a common technique 
used, for example, in the case of the cherubic hymns, while in the case of the 
kalophonika heirmologia, the kratema are written either immediately after the 
heirmos (but not inside it), or at the end of the series of heirmoi, in the distinct series 
of the kratemata. The former case described above occurs in the works of Macarie 
the Hieromonk (in Ms. 1685 BAR) and in the heirmologia written in the old notation 
(Koukouzelian), whereas the latter is established by Gregorios Protopsaltes through 
the Heirmologion Kalophonikon transcribed in Chrysantine notation and which also 
appears in Ms. O. 35556, 

Certain heirmoi have several variants, both in Ms. O. 355 and in Gregorios' 
autograph, as well as in the older heirmologia. The popularity of these heirmoi was 
probably so great that Gregorios (as well as his predecessors) felt the need to keep 
one and the same heirmos, in the same mode, composed by two or three composers. 
Usually these variants are grouped in succession. However, there are also few 
exceptions, in which the variants appear at a distance of a few heirmoi from one 
another”. 

The kratemata (terirems) from the second part of the manuscript are written 
on different syllables: terirem or erirem, tototo, anenane, as well as combinations 
between them. They are fewer in number than the heirmoi, and some of them can 
be attached to several heirmoi**. There is also the case when the heirmos for which a 
certain kratema was written is clearly specified: for example, O'. IIéxoov 
Aaurtadagtov [rov]: Atav ev@eavac, 11xoc y' Ta (p. 183). Atav ev@eavac is the 
incipit of a kalophonic heirmos*. The meaning is, therefore, as follows: that kratema 
is sung after the heirmos Aíav ev@eavac. Interestingly, while this heirmos does not 
appear in the manuscript, its kratema does. 


5. Conclusions 

Ms. O. 355 is a 19t-century kalophonikon heirmologion, very similar to the 
autograph manuscript of Gregorios Protopsaltes — written in 1817, both in terms of 
content and form (the way the rubrics are written). It is possible that the manuscript 
was copied shortly after Gregorios' original. 


56 We also found a third variant in the manuscripts, in which the series of kratemata is missing entirely. 
? Although apart from their selection, Gregorios also made an obvious ordering of the heirmoi of the 
older heirmologia, there are a few places where small errors appear in this regard. 

58 Of course, the mode of the kratema must be the same as that of the heirmos. 

5 Aiav evppavac tovc ópOoóó£ovc, xai kati]oxvvac tovc xaxoóó£ovc, Evpnuía Xpiotov xa AAwmápOeve: 
inc yàp Tetaptnc Xvvóóov éxvpwoac, à oi Matépec ka Acc édoypatioav, Maptuc évóoé&e, Xpiotov tov 
Oeóv ixéteve, óvprjoac0at Huw tò uéya éAeoc. (http://analogion.gr/glt/texts/Tul/11.uni.htm — accessed 
October 2, 2014). 
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Given the relatively large number of corrections, we believe that the 
manuscript was used at the pew. It should be noted that the kalophonic heirmoi are 
not a constituent part of any particular liturgical service. They can be sung in church, 
at the end of the service. At the same time, however, their destination can be a 
ceremonial, festive one, as in the case of the polychronia, being sung at various 
events attended by bishops, clerics etc. 

The manuscript is divided into two main parts, i.e. that of the heirmoi, 
which is also the most consistent one, and that of the kratemata, both arranged in 
the order of the eight modes. 

The 112 chants contained in Ms. O. 355 are heirmoi, kratemata and 
epiphonemas composed according to the rules of composition specific to the 
kalophonic style, also described by Chrysanthos of Madytos in his Theoretikon. The 
manuscript includes fifteen well-known composers and three anonymous ones. 
Petros Bereketis is the quintessential representative of this genre, having 41 chants 
in this manuscript. 

Given that so far this manuscript has been wrongly catalogued in terms of 
typology, it will certainly have to be re-evaluated by the Romanian researchers, but 
also by the foreign ones who study the repertoire of the kalophonikon heirmologion. 
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